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since the re lease of  her e ighth studio a lbum, Holy Fvck,  pr i -

mar i ly  in f luenced by pop-punk and hard rock ,  Demi Lovato 

has enjoyed somewhat of  a change in image.  I t  shouldn’t  be 

surpr is ing to devoted fans s ince she famously held a “funeral 

for  [her ]  pop music” in a photo posted on socia l  media at  the 

beg inning of  2022 .  But  once i t  came t ime to re imagine her 

ex ist ing pop songs to coinc ide with the performance of  new 

punk-rock sty l ings f rom her last  LP,  she needed to f ind a way 

to make them al l  work together on tour.

That process ended up being more fun for Lovato than she ini -

t ia l ly  envis ioned, and the posi t ive recept ion of  the re imagin-

ings prompted her to consider re-recording o lder songs f rom 

her catalogue. The result  is revamped, the s inger’s f i rst  remix 

a lbum composed of  ten new “rock vers ions” of  some of her 

b iggest pop hi ts .

c r i t i cs  have a l ready labe led Lovato ’s  remixes  as  a  copycat 

of  Taylor  swif t ‘s  ambit ious re-recording project ,  even though 

the c i rcumstances surrounding the two are qui te  d i ffe rent . 

However, the popularity of new versions of previously recorded 

tracks in an art is t ’s  d iscography has seen a vast increase in 

streams on music streaming services, indicat ing that many l is-

teners enjoy hear ing new l i fe breathed into songs f rom over 

a decade ago.

Bes ides ,  revamped fee ls  less l ike Lovato t ry ing to contr ib-

ute to the current popular i ty of  re-records and more l ike an 

attempt to rewr i te her history,  which is  her r ight .  coming of 

age in the enterta inment industry as a former Disney chi ld 

star  comes with i ts  own set of  compl icat ions without being 

burdened further by management and record labels pushing 

such an art is t  towards a part icular  sound or genre.

Indeed, her spl i t  f rom her tox ic Disney management in l ight 

of  her 2018 overdose l ike ly caused some of her work dur ing 

that re ign to be di ff icu l t  to return to.  so instead of  pretend-

ing they don’t  ex ist ,  Lovato has taken to re-recording some 

of the songs that made her famous to ref lect  the chal lenges 

she’s faced and overcome and the better  person she became 

because of  i t .  revamped sounds just  l ike that ,  an update of 

a cata logue she might not necessar i ly  l ike anymore but st i l l 

apprec iates,  and somet imes that ’s the best we can do.

Many of  the songs re-recorded on revamped had neared over-

play status in their or ig inal versions, including but not l imited 

to “Heart  Attack”,  “conf ident”,  and “cool  for  the summer”. 

But here,  they sound better  as a l t - rock songs and g ive l is ten-

ers a better  shot at  bel iev ing that Lovato is  fee l ing more con-

f ident now than ever.  she further updates s ingles l ike “Neon 

L ights”,  “Give your Heart  a Break”,  and “Tel l  Me you Love Me” 

wi th cont inuous ly f lawless voca ls  and rock product ion that 

inexpl icably works.  The only t rack that doesn’t  qui te land as 

a rock song is  “sorry Not sorry”,  s ince most pop “diss t racks” 

aren’t  meant to be translated into a l t - rock sty l ings,  no matter 

who’s s inging them.

Lovato is  grateful  for  her revamped remixes s ince they have 

a l lowed her  to  fa l l  back  in  love  wi th  songs  she had s ince 

grown t i red of  performing,  namely “Give your Heart  a Break”, 

which she re imagined into a duet  wi th Ber t  Mccraken.  she 

descr ibed “Tel l  Me you Love Me”, the t i t le t rack f rom her r&B 

and soul - inf luenced s ixth LP,  as the most d i ff icu l t  to t rans-

form into a rock song.

“The vocals are just  so soul fu l  on that one,  and so t ry ing to 

keep i t  soul fu l  whi le a lso amping i t  up for  th is  record was 

pre t ty  d i f f i cu l t ,”  the s inger  to ld  B i l lboard .  But  she se ldom 

misses the mark during the re-recording process, l ikely because 

her current rock sound comes so natura l ly to her.  More than 

just  hav ing fun updat ing her  work ,  Demi Lovato re fash ions 

herself  and her music to ref lect the person she is today, which 

is  bold and def iant .

 Demi loVato  
‘REVAMPED’
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There are those who art ists embrace the bound-

a r i e s  o f  g en re  and  f e a r l e s s l y  v en tu re  i n t o 

unchar ted ter r i tory.  Among these t ra i lb lazers , 

Jessica Nicole Brown stands as a shining example 

o f  i nnova t i on .  He r  mus i c ,  a  ka le idoscope  o f 

inf luences ranging f rom Art  Pop to Al ternat ive 

r&B/soul  and Indie Acoust ic ,  refuses to be con-

f ined to  a  s ing le  category.  The unpred ic tab i l -

i ty of  her sonic palet te is  the very essence of 

her a l lure;  in the wor ld of  Jess ica Nicole Brown, 

one never knows quite what to expect ,  but the 

resul ts  are a lways a capt ivat ing audi tory tap-

es t ry.  B rown’s  la tes t  o ffe r ing ,  the EP “DUsT,” 

serves as an exquis i te showcase of  her mult i -

faceted ta lents .

As one of  the newest members of  the recording 

Academy, Brown has sent a resounding message 

to the music world—she is an art ist  on the br ink 

o f  someth ing  ex t r ao rd ina ry.  Bu i l d ing  on  the 

attention garnered by her 90s f i lm-inspired mas-

terpiece, “chinese Food,” Brown released “DUsT” 

on August 25th,  inv i t ing l is teners on a journey 

into her dark,  yet v ibrant ly a l ive universe.

From the very f i rst  note,  i t  becomes abundant ly 

c lear  that  Jess ica  N ico le  Brown love for  c ine-

mat ic storyte l l ing runs deep within her musica l 

ve ins.  Each t rack on “DUsT” carr ies a c inemat ic 

qual i ty,  as i f  she is  c ra f t ing a v iv id narrat ive 

w i th  eve ry  me lody  and  l y r i c .  I t ’s  no  wonder 

that she has a l ready captured the attent ion of 

media out lets ear ly in her career ;  her creat ions 

have the remarkable power to capt ivate anyone 

fo r tunate  enough to  encounte r  them.  “DUsT” 

comprises s ix t racks:  ‘My Own Place, ’  ‘chinese 

Food , ’  ‘M is te r  Tw is te r, ’  ’ 26 , ’  ‘c i ga re t te , ’  and 

‘Mas te rp iece . ’  Each  o f  these  songs  i s  a  tes -

tament to Brown’s except ional  voca l  prowess, 

her art is t ic  depth,  and the magnet ic  personal -

i ty that def ines her.  with an authent ic i ty that 

touches the heart ,  she breathes l i fe into these 

composi t ions,  making them instant ly re latable 

to a wide array of  ears .

“My Own P lace”  i s  a  thought -p rovok ing  song 

tha t  addresses  the  themes o f  se l f -d i scove ry, 

independence ,  and the search fo r  a  sense o f 

be long ing .  The ly r i cs  a re  r i ch in  imagery  and 

take the l is tener on a journey through var ious 

locat ions ,  both rea l  and metaphor ica l ,  as  the 

s inger searches for  her own space in the wor ld. 

“chinese Food” portrays the protagonist’s relent-

l ess  pursu i t  o f  ch inese  cu is ine ,  but  i t ’s  a l so 

about the persistent pursuit of what one desires, 

a metaphor for  l i fe ’s cravings and obstac les.

“Mister  Twis ter”  is  a  po ignant  and int rospec-

t ive song that explores complex emot ions and 

menta l  hea l th  i s sues .  J ess i ca  N i co le  B rown’s 

lyr ics effect ively convey the longing for escape, 

the struggle with inner demons, and the desi re 

for  moments of  respi te .  “26” is  a raw and emo-

t iona l l y  cha rged  song  tha t  cap tu res  the  un i -

ve r sa l  s t rugg l e  o f  nav i ga t i ng  the  unce r t a in -

t ies of  young adulthood. I t  explores themes of 

t ime, ident i ty,  and the pursui t  of  meaning,  a l l 

se t  aga ins t  a  backdrop o f  upbeat  g roove and 

counte r  ha rmon ies .  “c iga re t te”  i s  a  thought -

fu l  explorat ion of  the need for  escapism and a 

br ief  respi te f rom l i fe ’s chal lenges.  The use of 

metaphor and v iv id imagery helps convey the 

emotional turmoil faced by the protagonist, making the 

song re latable to anyone who has sought solace in a 

smal l  indulgence during diff icult t imes. “Masterpiece” 

is a ref lect ive and introspective song that explores the 

chal lenges and uncerta int ies of  fo l lowing one’s own 

path in  the pursu i t  o f  a r t i s t i c  and persona l  fu l f i l l -

ment .  The lyr ics convey a sense of  determinat ion and 

the need for  se l f -d iscovery.  The musica l  landscape of 

“DUsT” is a rich tapestry, intricately woven with rol l ing 

bass l ines ,  j ang l ing  gu i ta rs ,  warm keys ,  f l our i sh ing 

brass, and thumping drums. I t ’s an organical ly vibrant 

soundscape that resonates with authent ic i ty.  what’s 

remarkable is  how dist inct ly Jess ica Nicole Brown i t 

a l l  sounds .  Her  mus ic ,  s imu l taneous ly  chaot i c  and 

calm, both unfami l iar  and fami l iar,  is  uniquely hers .

Each track is a testament to her fear less spir i t  and an 

astonishing wil l ingness to take creative r isks. I t ’s per-

plex ing,  honest ly,  that she isn’t  a household name by 

now. Brown occupies a raref ied space among art is ts 

who consistent ly chal lenge their  l imitat ions, push the 

boundar ies of  thei r  craf t ,  confound expectat ions,  and 

provoke l is teners to ponder what music t ru ly can be.

In “DUsT,” Jessica Nicole Brown has not only sol idi f ied 

her p lace in the musica l  pantheon but has a lso s ig-

naled that she is  a star  in the making.  with a career 

that is  st i l l  in i ts  nascent stages,  one can’t  help but 

wonder what other sonic adventures she has up her 

s leeve.  For now, we bask in the br i l l iance of  “DUsT” 

and eager ly await  the next chapter in the mesmeriz-

ing journey of  th is except ional  ar t is t .  Jess ica Nicole 

Brown is not just  an art is t  to watch;  she is  the art is t 

who demands to be heard.

L INKs:  https://www.thejnbway.com

Jessica nicole Brown
“DUST” EP: AN ECLECTIC JOURNEy THROUgH POP INNOVATION
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the pretenDers
‘RELENTLESS’

hen the Pretenders were inducted into the rock and rol l  Hal l  of  Fame 

in 2005,  chr iss ie Hynde ended her character ist ica l ly  terse acceptance 

speech with “two notes—boom-boom, boom-boom: Keep moving,  but 

never change.” I t ’s  a l i t t le  a larming,  then,  when the f i rs t  l ine she 

s ings on the Pretenders’  new album, relent less,  is  “ I  must be going 

through a metamorphosis .” Never change?

The l ine opens a song cal led “Losing My sense of  Taste”.  According 

to Hynde, i t ’s  her take on the pandemic lockdown—a theme almost no 

one wants to hear about anymore, and despite what Hynde says about 

the song,  you don’t  have to .  A l though “Los ing My sense of  Taste” 

was inspired by the cOVID t imes,  i t ’s  c lear ly about something e lse: 

late- l i fe loss of  a l l  sense and sensib i l i ty.  Over a heavy but chugging 

minor-key backing t rack,  Hynde s ings of  “seni le  dement ia or  some 

kind of  psychosis /  I  don’t  even care about rock and ro l l .”  In addi -

t ion to v io lat ing her induct ion-speech enjo inment to “never change,” 

is  she a lso going to stop moving and park the Pretenders for  good? 

By the song’s end, she’s moved through los ing her sense of  taste to 

los ing her sense of  smel l  to—per ish the thought—los ing her sense of 

hear ing:  the one thing no rock and ro l ler  can l ive without .

The very ex istence of  relent less,  the Pretenders’  12th studio a lbum, 

proves Hynde isn’t  about to stop or change,  no matter how fungib le 

the personnel or sporadic the band’s output over the last few decades. 

current ly,  the band’s core is  Hynde and James walbourne,  who in i -

t ia l ly  at t racted not ice as the secret  weapon in the Pernice Brothers 

in the mid-2000s.  walbourne at tached himsel f  to the Pretenders in 

2008 and i s  now Hynde’s  ch ie f  co l labora tor.  The duo co-wrote  the 

songs on relent less and i ts  predecessor,  Hate for  sa le (2020) ,  and 

i t ’s  walbourne’s express ive lead gui tar  that conf i rms we’re l is tening 

to the Pretenders and not a solo chr iss ie Hynde record.

There’s no quest ion that Hynde is the Pretenders and the Pretenders 

are Hynde, but she has ins isted for  decades that there’d have been 

no recognizab le  band wi thout  founding gu i tar is t  James Honeyman-

scott ,  who died of a drug overdose in 1982 when he was just 25. I t  was 

Honeyman-scott ’s  gui tar  tone and sty le that ,  in tandem with Hynde’s 

vo ice—one of  the most  d is t inct ive and express ive in rock h is tory—

created the band’s or ig inal  musica l  s ignature.  Hynde knew not only 

how important Honeyman-scott  was to the band’s ident i ty but a lso 

how essent ia l  h is ro le was to her t radi t ional is t  rock ideology:  “One 

thing that never goes out of  favor is  a gui tar  hero,” she recent ly to ld 

an interv iewer.  “And I  make sure I  a lways have one.” (“Always” isn’t 

quite correct ,  and when she hasn’t ,  the Pretenders’  music has tended 

to suffer  as a resul t . )

Near ly 50 years of  rock re lent lessness have a lso earned her the r ight 

to court  schmaltz .  (she was a l ready doing that 30 years ago,  let ’s  not 

forget ,  when she paid hitmakers-for-hire Tom Kel ly and Bi l ly steinberg 

to wri te “ I ’ l l  stand by you” for her and get her back into the Top Ten.) 

Af ter  “Let I t  Go” pushes the emot ional i ty r ight to the edge of  to ler-

abi l i ty,  “ I  Think About you Dai ly” may topple over i t  (perhaps she is 

losing her sense of taste,  after a l l ?) .  Featur ing a seagul ls-cry ing-over-

the-spindrift string section composed by radiohead’s Jonny Greenwood, 

the song dwel ls  lengthi ly and heavi ly on Hynde’s regret  over how she 

mistreated the one she lost  and now thinks about dai ly.

This wal lowing gui l t  is  a l i t t le surpr is ing coming f rom Hynde, who has 

a lways been an avowed love-and- leave type,  a sol i tary soul ,  and a 

bel iever in the impermanence of  a l l  th ings and exper iences,  inc lud-

ing ( indeed especia l ly)  romance.  I t  might suff ice to character ize the 

song’s sent imental ized and sel f -p i ty ing breakup v ibe by saying that 

i t  would be fun to hear Lana Del  rey cover i t  (which might ,  in turn, 

su f f i ce  to  acknowledge  the  deb t  women in  rock  con t inue  to  owe 

Hynde).  I t  might a lso suff ice to assess the song by saying that the 

degree to which i t  works for  you wi l l  probably depend on how much 

you need Hynde to conform to the image and persona of  the boxer 

on the cover of  relent less.  whatever you think,  you can be sure i t ’s 

a l l  the same to her.
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Ladies and gent lemen, gather ’ round and brace yourselves,  because we’re div ing into the seismic tsunami that is  Mr.reaper’s latest 

sonic creat ion – “Opt ions,” a masterstroke col laborat ion featur ing none other than the legendary hip-hop luminary,  wiz Khal i fa .  This is 

no mere musica l  jaunt ;  i t ’s  an e lectr i fy ing odyssey that proves without a shadow of a doubt that Mr.reaper has ascended to the celes-

t ia l  pantheon of  h ip-hop royal ty.  I f  you’ve been r id ing shotgun on Mr.reaper’s wi ld r ide,  you know that th is DMV dynamo has been 

cul t ivat ing a t ra i l  of  sonic dynamite s ince 2020.  The underground domain t rembled under the weight of  h is h i ts l ike “Bal lad Of The 

reaper,” a chi l l ing serenade that caressed the very edges of  your psyche,  “come Fol low Me And we ride,” an anthem that beckoned 

us to journey through the cosmos of  h is creat iv i ty,  and the haunt ingly hypnot ic  “Thru The Dark.”

But Mr.reaper a in’t  a man to rest  upon his laure ls .  Nah, he’s got dreams bigger than the universe i tse l f ,  dreams that catapulted him 

into the l imel ight with a feature a longside the venerable sean Kingston on the exul tant symphony “Higher.” The dotted l ines were 

inked, the stars a l igned, and history was in the making for  Mr.reaper.

But the machinat ions of  the industry game can be as capr ic ious as the wind. Fate had i ts  own design,  and though the masses sang 

pra ises to sean Kingston’s name, Mr.reaper’s f iery br i l l iance was dest ined to blaze a para l le l  t ra i l .  The off ic ia l  vers ion came forth, 

sans our val iant protagonist ,  but let  i t  be known, the f i re in Mr.reaper’s spi r i t  burns br ighter than the sun. with unwaver ing resolve, 

he dropped the gaunt let  of  h is vers ion of  “Higher” on his personal  websi te .  A testament to his indomitable spi r i t ,  which soared and 

swooped l ike a phoenix reborn.

Now, i f  you’ve had the pr iv i lege of  caress ing the auditory senses with Mr.reaper’s rendit ion of  “Higher,” you’ve borne witness to a hur-

r icane of  se l f -empowerment.  I t ’s  a lyr ica l  tapestry woven with threads of  res i l ience and audaci ty.  However,  the quest for  a major label 

feature didn’t  hal t  at  “Higher,” for  Mr.reaper has crashed through yet another st ratosphere,  unleashing upon us his latest  endeavor 

bapt ized as “Opt ions.”

“Opt ions” is  a downtempo trap symphony pulsat ing with the hypnot ic  resonance of  booming bass l ines that throb with the very heart -

beat of  the streets .  sk i t ter ing percussion pi rouettes in perfect  synchrony,  a bal let  of  rhythm that enl ivens your very core.  shimmering 

pianos and analog synths paint a cosmic backdrop, a canvas for  the lyr ica l  prowess that ’s about to ensue.

Mr.reaper and wiz Khal i fa ,  come across l ike two t i tans of  the genre,  locked in lyr ica l  embrace,  t rading bars l ike duel ing wizards of 

rhyme. They saunter through the landscape of their  cravings, their  wordplay a symphony of choice and consequence, desire and dest iny. 

“Opt ions” is  a west coast groove,  a sun-soaked journey through the labyr inth of  carnal  and romant ic inc l inat ions,  a ta le to ld with the 

swagger of  k ings.  And let ’s  not mince words –  Mr.reaper stands unf l inching in th is major- league carnival ,  h is verses as sharp as the 

blade of  a master swordsman. He doesn’t  merely hold his own; he commands the stage,  h is f low l ike a tempest ,  h is conf idence radi -

at ing l ike a supernova.  with each verse,  he e levates his art  form, leaving us wonderstruck,  mouths agape, minds rac ing.

UNLOCkINg THE VIBES: ‘OPTIONS’ By MR.REAPER fT.  WIz kHALIfA

mr.reaper

FEATURED ARTIST
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“Opt ions” i s  a  proc lamat ion ,  a  dec la ra t ion 

that Mr.reaper is  here to keep rewri t ing the 

annals of  h is own hip-hop history.  The ques-

t i on  tha t  qu ive rs  upon our  l i ps  i s  one  o f 

boundless cur ios i ty :  where shal l  th is master 

of  rhyme and rhythm take us next?

The sky is not the l imit ,  for  he has the ambi-

t i on  t o  de f y  the  l im i t s  and  wa l t z  among 

the stars .  The game awai ts  h is  next  lyr ica l 

whisper,  his next seismic sonic creat ion. And 

we, the fortunate witnesses,  stand ready to 

be swept away once again.

OFF Ic IAL L INKs:  http://reapgotf lowz.net/
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Icona Pop‘s 2012 song “I Love It” was such a world-

beating smash that it even found its way out of dance 

clubs and into at least one clubhouse. A men’s pro 

sports team used the song as the theme for their 

closed-door celebration after they won their league 

championship. (I not only have this firsthand, but it’s 

also preserved somewhere on a voice recorder.) when 

you’ve got a room full of sweat- and testosterone-

soaked ballplayers to choose your neo-teenybopper 

pop confection as the tune they want to bounce 

around to while further soaking themselves in sprays 

of shaken bubbly, that can only mean that you, too, 

are the champions, my friend.

For a few months in 2013, “I Love It” seemed to be 

everywhere in the Us, from The Vampire Diaries to 

Good Morning America and from Girls to Glee. No 

doubt the song’s ubiquity owed at least partly to 

the general tendency of anything that gets popular 

in one place to spread all over (or “go viral”, if you 

must, in this post-covid world) just because it’s the 

readiest thing to hand—a tendency the social media 

age has hugely increased.

It’s not only that, though. “I Love It” is much more 

interesting than the usual dance track pablum. The 

tune has a semblance of melody and chords, and 

its verse is well built to spring load the infectious 

chorus. Lyrically, before the insouciant rah-rah of the 

refrain, we get this verse: “I crashed my car into the 

bridge / I watched, I let it burn / I threw your shit 

into a bag and pushed it down the stairs.” There’s 

also a bridge (in the compositional sense) in which 

the singer half taunts, half boasts, “you’re from the 

’70s, but I’m a ’90s bitch,” making it clear that this 

icona pop
‘CLUB ROMANTECH’

is a song about a younger woman dumping her 

significantly older (in)significant other and, for good 

measure, scorching the earth, or at least her car..

Flash forward ten (!) years, and Icona Pop are finally 

back with their second record, club romantech. To 

kill a decade of suspense, no, there’s nothing here 

on the order of “I Love It”, which may or may not 

have to do with charli XcX having written none of 

the new release’s 15 songs. 

Nonetheless, this music is quite successful at 

doing what it’s designed to do: fan out into 

clubs, teenagers’ playlists, and Urban Outfitters 

franchises and reach the nearest available pleasure 

receptors of young listeners. These are essentially 

interchangeable dance tracks, nearly all around 

the same length and tempo, and written mainly by 

the same consortium around the same repeating 

keywords (feel, heart, body, dancing, tonight, etc.).

The last song on club romantech is also the longest, 

clocking in at a whopping 3:19. It’s called “spa”, a 

word Icona Pop draw out—”spa-ah”—so it rhymes 

with “sauna”, which is pretty funny. They’re done 

dancing their hearts out tonight and are ready to 

go to this spa, where the song’s opening couplet, 

“Naked bodies everywhere / I’m OK, you can stare,” 

sounds a good deal less NsFw than it would if the 

setting was still the club—except, wait a second, 

“spa” is deceptively but unmistakably extremely 

NsFw, if you pay a little attention. The naughtiness 

starts in the line after the one about naked bodies: 

“you and me forever young, with this facial made 

of”—and then there’s a very conspicuous absence 

where a word is called for to rhyme with “young”, 

until a sampled (male) voice circles in to supply a 

big “O”. [Beavis and Butthead laugh.] A real male 

voice—the only one on club romantech, and a 

charmingly fey one at that—soon chimes in with a 

little godfearing spa s&M: “slap my body with a birch 

/ In the morning, we go to church.” Presumably, this 

voice belongs to Tucker Halpern, one half of the duo 

sofi Tukker, who co-wrote “spa” with Icona Pop and 

producer Jon Hume. sofi Tukker are so called because 

the duo’s other half is named sophie Hawley-weld. 

Halpern and Hawley-weld met in college, where 

Halpern was the captain of the men’s basketball 

team (!) before the Epstein-Barr virus forced him to 

quit and follow the usual transition from Ivy League 

All-star sportsman to purveyor of electropop. The 

college they met at was Brown University, which 

explains why “spa” is by far the cleverest and most 

exciting song on club romantech because everyone 

knows that all the smartest and most interesting 

people go to Brown.

Does “spa” fit with the rest of the tunes on this 

album? No. Is it going to become a worldwide 

hit for Icona Pop? Unlikely. will it be heard 

thumping in the background of a clubhouse 

celebration after a sports team wins its league 

championship? That prospect is marvelous 

to contemplate, but no, certainly not. I don’t 

care. I love it.
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kenny Gemini
Unlocking the Meaning Behind ‘god gimme Money ’

Kenny Gemini, a name that has become synon-

ymous with authentic i ty and unwavering faith 

in the hip-hop scene, br ings us a song that 

has steadi ly carved i ts  p lace in the hearts of 

l isteners since its release in 2021. “God Gimme 

Money” is  more than just  a catchy tune;  i t ’s 

a testament to the art is t ’s  journey,  h is reso-

lute commitment to his craf t ,  and his stead-

fas t  fa i th  in  a  h igher  purpose .  Born in  the 

heart  of  New york,  Kenny Gemini ’s  roots run 

deep within the or ig inal boom-bap sound that 

def ines  the c i ty ’s  h ip -hop legacy.  However, 

l i fe’s twists and turns have taken him far and 

wide,  leading to the creat ion of  a t ru ly dis-

t inc t ive  mus ica l  s ty le  that  re f lec ts  h is  r i ch 

tapestry of  exper iences.  As a lov ing husband 

and father of  two, Kenny’s music t ranscends 

generat ional  boundar ies .  I t ’s  a testament to 

h is  authent ic i ty  as an ar t is t  that  h is  songs 

resonate with people of  a l l  ages.  His art is t ry 

i s  not  conf ined to mere enter ta inment ;  i t ’s 

a ref lect ion of  h is real - l i fe exper iences,  the 

t r i a l s  he ’s  faced ,  and h is  unshakab le  fa i th 

in God. Kenny’s miss ion is  c lear –  to spread 

posi t iv i ty,  love,  and hope through his music 

and to inspire others to do the same. Based 

in the v ibrant hip-hop scene of  Dal las ,  Texas, 
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Kenny Gemini is more than just an art ist ;  he’s 

a cata lyst  for  change.  He f i rmly bel ieves in 

the power of music to unite people and effect 

posi t ive t ransformat ion.  with a plat form l ike 

his ,  he’s dedicated to making a di fference in 

the wor ld.  “God Gimme Money” isn’t  just  any 

rap t rack ;  i t ’s  a  journey into the hear t  and 

soul of  Kenny Gemini .  with a Lat in- f lavor that 

adds a unique twist to the song, a steady mid-

tempo beat that hooks you from the start , and 

Kenny ’s  e las t i c  voca l  f l ow,  th i s  t rack  in f i l -

t rates your thoughts and refuses to let  go.

The song pa ints  a por t ra i t  o f  Kenny Gemini 

as a wise,  conf ident ,  and re latable art is t  who 

raps as i f  he were your mentor.  He’s not just 

rapping;  he’s teaching,  and he’s doing i t  with 

an  in fec t i ous  pass ion  tha t ’s  imposs ib le  to 

ignore.  His del ivery is  sharp,  h is words reso-

nate with exc i tement,  and he pul ls  you into 

his narrat ive with every verse. In the opening 

verse,  Kenny dives headf i rst  into the strug-

g les  he ’s  faced,  fee l ing as  i f  l i fe  has dea l t 

h im a tough hand. 

He weaves a vivid narrative, comparing his sit-

uation to “milking the cash cow” while wading 

through chal lenging c i rcumstances.  The des-

perat ion and determinat ion in his voice are 

palpable,  g iv ing l is teners an immediate con-

nect ion to his story.

He ref lects on the chaos of  l i fe ,  the constant 

“go-go” without control of one’s mind, and the 

need to piece together what’s been broken. 

Kenny’s lyr ics explore the theme of t rust  in 

a wor ld where authent ic i ty can be scarce.  He 

touches on the duality of human nature, where 

people may act  l ike they love you, but thei r 

actions prove otherwise. The chorus is a heart-

fe l t  prayer,  a p lea for  b less ings,  but with a 

twist. Kenny Gemini doesn’t just ask for mate-

r ia l  weal th;  he prays for  weal th that can be 

used to benef i t  others and emulate the l i fe 

of  Jesus.  The essence of  h is l iv ing,  he says, 

should be abundant pra ise ,  and his  act ions 

should ref lect the teachings of christ .  Kenny’s 

l y r i ca l  p rowess  sh ines  he re  as  he  contem-

p la tes  h is  dec is ions ,  rea l i z ing  the va lue o f 

t ime spent with his chi ldren and the need to 

focus on his miss ion. 

He beautiful ly juxtaposes speculation and con-

templat ion with running out of  t ime, creat ing 

a thought-provoking contrast .  In the second 

verse, Kenny Gemini takes a moment to assert 

h i s  i den t i t y,  unapo loge t i ca l l y  show ing  h i s 

strength and determinat ion. He acknowledges 

his “v ic ious” s ide,  making i t  c lear that he’s 

not  to be t r i f led wi th .  H is  choice of  words, 

mixed with a touch of  French (“cest la v ie”) , 

adds depth to his character.

He  re f l ec t s  on  the  peop le  a round h im who 

may not truly understand his journey and dis-

misses  those who br ing  negat iv i ty  in to  h is 

l i fe.  Kenny Gemini ’s desire for peace and con-

tentment is  ev ident ,  and he emphasizes that 

he’s not diff icult to please. His self-confidence 

shines through as he declares himself “gifted” 

and deserv ing of  the best l i fe has to offer.

I n  the  f i na l  ve r se ,  Kenny  de l ves  i n to  the 

bus iness  o f  l i fe  and the need to  keep per-

sonal  matters just  that –  personal .  He ques-

t ions the authent ic i ty of  those who c la im to 

know him and warns against  those who try to 

deceive or  pry into h is  affa i rs .  The imagery 

of  mud on s leeves and the darkness c loud-

ing  h i s  v i s ion  pa in t  a  p i c tu re  o f  the  cha l -

lenges he’s faced. Greed and ambit ion col l ide 

as he acknowledges the worth of  h is dreams 

and aspirat ions.  He doesn’t  apologize for  h is 

drive, making it clear that he’s wil l ing to leave 

a mess behind i f  i t  means achieving his goals. 

The verse ends wi th a po ignant  prayer  and 

confession, a testament to his vulnerabil i ty as 

an art is t .  “God Gimme Money” is  a t rack that 

encapsulates Kenny Gemini ’s art ist ic  journey. 

I t ’s  a song that hooks you f rom the f i rst  beat 

and refuses to let  go,  inv i t ing l is teners into 

Kenny’s world of tr ials, tr iumphs, and unshak-

able fa i th. 

Kenny Gemini  is  not just  a rapper ;  he’s a sto-

ryte l ler,  a teacher,  and a vessel  of  hope. His 

music serves as a reminder that ,  no matter 

whe re  l i f e  t akes  us ,  f a i t h  and  au then t i c -

i ty  w i l l  a lways  sh ine through.  As  we awa i t 

Kenny’s future musical endeavors, one thing is 

certa in –  h is commitment to creat ing authen-

t i c ,  up l i f t ing ,  and insp i r ing music  wi l l  con-

t inue to impress.

http://www.kennygemini .com
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DoJa cat
‘SCARLET’

T O N F L A M E  M a g a z i n e  | 18



Just shy of a decade ago, Amala ratna 

Zandi le Dlamini ,  otherwise known as 

Doja cat,  crept onto the TikTok scene 

with ‘so High’ ,  which led to subse-

quent  in te res t  f rom Kemosabe and 

rcA records.  ‘say so’  was a lso the 

benef ic iary of  TikTok v i ra l i ty,  esca-

lated to success by v i ra l  dance chal -

lenges,  becoming a ‘s leeper hi t ’  for 

the art is t . 

To get a sense of  Doja cat ’s ascent , 

he r  v ideos  on youTube a lone have 

amassed over 7 bi l l ion views to date. 

In a monochromat ic wor ld,  b loodied 

and ominous ,  Do ja  ca t  p lucks  ou t 

her own eyebal l  and gent ly f l icks i t 

across the desk. 

I t  drops into another fantasy realm; 

this t ime she’s poised, towering atop 

the head of  an i l lustrated pistachio 

g reen  dev i l .  ‘ Pa in t  the  Town red ’ 

ensues;  i t ’s  unfa l ter ingly infect ious 

sample  o f  ‘wa lk  on  By ’  by  D ionne 

warwick graceful ly revolves through 

a dystopian dreamscape. 

controversy,  extravagance and v i ra l 

success are u l t imate ly synonymous 

with the LA s inger-songwr i ter.  Doja 

cat ’s  four th  s tud io  a lbum ‘scar le t ’ 

i s  no  excep t i on  to  th i s  unspoken 

rule .  The run-up to i ts  re lease date 

has s t i r red a cacophony of  chat ter 

onl ine, perhaps most notably for the 

arsenal of comments steered towards 

‘scar let ’s  dark and demonic iconog-

raphy.  “Has she sold her soul  to the 

devi l ?” ,  the l ine emblazoned under-

nea th  t he  v i deo  t o  s e cond  t r a ck 

‘Demons’ ,  as Doja cat skulks around 

in f l icker ing shadows, g lossed head 

to toe in b lack prosthet ics and ruby 

eyes that f lash in the darkness. 

The animal ist ic  f igure crawls across 

the  ce i l i ng  –  pe rhaps  as  a  nod to 

The Exorcist – above actress christina 

r i cc i ’s  bed wh i l s t  she  s leeps .  The 

mo rb i d  v i sua l  d i r e c t i on  c e r t a i n l y 

delivers on the record’s hype. Though 

sadly,  th is v i ta l i ty and penchant for 

the macabre doesn’t t ranslate to the 

record’s sound.

The infamous bathtub scene in The 

shining morphs into a gnar led,  d is-

t u rb ing  hand  appea r i ng  f r om the 

suds in Nightmare on E lm street ;  i t 

carr ies a l lus ions to stat ic  TVs cour-

tesy  o f  The  Po l t e rge i s t  and  found 

footage in  t rue  B la i r  wi tch Pro jec t 

essence. 

Embracing and relishing horror movie 

t ropes –  the goth ic  and the gore – 

i t ’s  a  po l i shed  t r ans fo rmat ion  fo r 

Doja, though these prevail ing themes 

s tumble  in  cons is tency throughout 

the record,  at  odds with the re ined-

in sound design Doja cat is exploring 

on this record. Overal l ,  this is a son-

ica l ly and themat ica l ly more mature 

offer ing f rom Doja;  t rack feels fu l ler 

and more adventurous than her pre-

v ious work.  There’s a heal thy dose 

of  se l f -mocking and sel f -aware lyr i -

cism which never falters to brand her 

sound with t rademark wit  and char-

acter ;  she nods to her notor ious red 

carpet vaping a l tercat ion and refer-

ences “se l l ing out” in her career – 

of  her own vol i t ion.

‘ Fuck  the  G i r l s ’  o f f e r s  swathes  o f 

punch and gr i t ,  channel ing the la is-

sez- fa i re  a t t i tude and bravado she 

i s  so  c l o se l y  assoc i a t ed  w i th .  On 

‘Go  O f f ’ ,  however,  the re ’s  a  sha rp 

change of  pace and the record rests 

in  a  s lower  tempo fo r  the remain-

der  o f  the song cyc le .  F rom ‘can’t 

wait ’  to ‘Balut ’ ,  ‘scar let ’  wal lows in 

a daydream- l ike haze for  one song 

too  many and the  record  loses  i t s 

v igour and sense of  adventure. 

The  ch i l l ed ,  l anguo rous  t emp l a t e 

de l i ve rs  on va lue ,  but  o ffe rs  l i t t l e 

e lse and you can’t  help but feel  l ike 

these are unnecessary f i l ler  t racks. 

At  i ts  core,  ‘scar let ’  is  an interest -

ing explorat ion into the world of ego 

t r ips,  the t rappings of  fame, escap-

ism and novelty, a welcome deviation 

with a heightened sense of  matur i ty 

and f inesse.
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JorDan caBo smith
LEAD yOU AfAR (REMIx)”  TAkES CENTER STAgE!
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In contemporary r&B, where art ist ic ver-

sati l i ty is king and vocal virtuosity reigns 

supreme, Jordan cabo smith emerges as 

a beacon of musical bri l l iance. A maestro 

of  emot ion,  smith has consistent ly dem-

onstrated his  prowess as a songwr i ter, 

singer, rapper, and producer, earning him 

a wel l -deserved spot among the genre’s 

underground el i te .  with a resonant bar i -

tone that  exudes raw soul ,  and ly r i ca l 

s to ry te l l i ng  tha t  t r anscends  the  o rd i -

na ry,  smi th ’s  l a tes t  s ing le ,  “ Lead  you 

Afar (remix) ,” t ransports l is teners to a 

realm where melody and message meld 

seamless ly.

Jordan cabo smith unique vocal  prowess 

i s  immed i a t e l y  e v i d en t  a s  h i s  d eep 

ve lvety  bar i tone enve lops the l i s tener. 

Each note is a brushstroke on the canvas 

of  emot ions,  creat ing an auditory mas-

terpiece. His vocal range effort lessly tra-

verses the song’s d iverse terra in,  f rom 

gent le crooning to fervent lyr ic ism. This 

remarkab le  ve rsa t i l i t y  a l l ows smi th  to 

c ra f t  a  melodic  journey that  is  as r i ch 

in complexi ty as the human exper ience 

i tse l f . 

Accompanying Jordan cabo smith’s soul -

st irr ing vocals are background harmonies 

that st r ike l ike ce lest ia l  beams, del iver-

ing an added layer of  emot ional  depth. 

These harmonies, meticulously arranged, 

complement  the  l y r i ca l  na r ra t i ve  w i th 

an ethereal  grace,  re inforc ing the emo-

t ional resonance of the track. The lyr ica l 

p rowess  d i sp l ayed  i n  “ Lead  you  A f a r 

(remix)” is  a testament to Jordan cabo 

smith’s exceptional storytel l ing abi l i t ies. 

His lyr ics are a profound explorat ion of 

human re la t ionsh ips ,  t rus t ,  and se l f -

d i scovery.  smi th  inv i tes  us  to  re f l ec t 

on the t ransient nature of  human con-

nec t ions  and the  potent ia l  fo r  dece i t 

l u r k i n g  b enea t h  s e em ing l y  f r i e nd l y 

faces .  “remember  Judas  was a  f r iend 

not foe,” he reminds us, a poignant met-

aphor for  the betrayal  we may encoun-

ter  in l i fe .  Jordan cabo smith ski l l fu l ly 

weaves  th i s  t ime less  cau t iona ry  t a l e 

into the fabr ic  of  h is narrat ive,  urg ing 

us to t read caut iously in our interper-

sonal  deal ings.

ye t ,  amids t  these  cau t i ona ry  ve r ses , 

t he re  ex i s t s  an  eve r -p resen t  beacon 

o f  hope .  smi th  ex to l s  the  v i r tues  o f 

w i sdom and  se l f - p rese rva t i on  in  the 

face of  lonel iness,  encouraging l is ten-

e rs  to  “never  le t  lone l iness  lead you 

afar.” I t ’s  a message of  empowerment 

and sel f -care,  del ivered with e loquence 

and heart fe l t  s incer i ty.

Jordan cabo smith composition is a mas-

ter fu l  fus ion of  musica l  e lements.  The 

eloquent strumming of guitars, executed 

wi th prec is ion,  weaves a warm tapes-

try of sound. These melodic threads are 

comp lemented  by  the  gen t l e  sk i t t e r -

ing of  percussion,  which serves as the 

rhythmic heartbeat of  the t rack. 

The subt le yet entrancing keys provide 

a  ha rmon ic  foundat ion ,  wrapp ing  the 

l is tener in a sonic embrace.  The resul t 

i s  an  immers ive  and soo th ing  l i s ten -

ing  exper ience  tha t  t ranscends  genre 

boundar ies .  smith deft ly combines e le-

ments of  r&B, soul ,  and contemporary 

pop, forg ing a sonic path uniquely his 

own. As we navigate the complex land-

scape of contemporary r&B, artists l ike 

Jordan cabo smith stand out as lumi-

nar ies .  “Lead you Afar  (remix)” is  a 

testament to his mult i faceted talents – 

a sonic journey that defies beckons l is-

teners to delve into the depths of their 

emotions. with a voice that is a vehicle 

for  introspect ion and lyr ics that spark 

c on t emp l a t i o n ,  J o r d an  c abo  sm i t h 

u rges  us  to  rema in  v i g i l an t  aga ins t 

the pi t fa l ls  of  t rust  and to cher ish the 

wisdom that sol i tude can br ing. 

In a wor ld where art is t ry and authen-

t ic i ty of ten wane, Jordan cabo smith 

shines as a symbol of  musica l  s incer-

ity and emotional resonance. His latest 

offer ing is nothing short  of  a t ransfor-

mative l istening experience—an evoca-

t ive journey through the labyr inthine 

corr idors of  the human heart .

L INK:

www.instagram.com/jordancabosmith
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Bakar
‘HALO’
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Baka r  h a s  pe r f e c t ed  a  g o r -

geous blend of  rap,  pop, r&B 

and synth  e lec t ron i cs  ac ross 

new a lbum ‘Ha lo ’ .  Desc r ibed 

as  one  o f  the  mos t  exc i t i ng 

ar t is ts  in Br i ta in and pra ised 

by  t he  l i k e s  o f  E l t on  J ohn , 

Vi rg i l  Abloh and skepta,  Bakar 

ensures he is  on the path to 

becoming  one  o f  the  g rea ts . 

‘Halo’  star ts with ‘One In One 

Out’ ,  a pulsat ing track with an 

addict ive gui tar  solo.  He s ings 

“sooner or later I ’ l l  change for 

the good”, warming up the l is-

tener to an a lbum focused on 

the lonel iness and l i festy le of 

a music ian on the road. 

The pace picks up with ‘Al ive! ’ 

f u l l  o f  a c ou s t i c  g u i t a r  a nd 

q u i c k  t a m b o u r i n e ,  d e m o n -

strat ing –  as ever –  that Bakar 

can spread himsel f  over many 

g en re s .  T h i s  s ong  a l s o  ha s 

moments of tender vocals ,  but 

pop  cho ruses  qu i ck l y  sweep 

these away. 

One of  the strongest t racks on 

‘Ha lo ’ ,  ‘ A l i ve ! ’  has  a  con ta -

g ious  warmth ,  mak ing  i t  the 

pe r f e c t  cho i c e  f o r  t he  f i r s t 

single release. ‘Facts situation’ 

is  a s lower,  ca lmer part  of  the 

a lbum, pausing pop and rap. 

singing “I hate the facts; I hate 

the  s i tua t ion”  i t ’s  a  song  o f 

s l ow  f r u s t r a t i on  and  a c cep -

tance.  I t  features Mark crown 

on trumpet and a spoken outro 

by Mona Tougaard.  ‘Halo’  is 

mo s t l y  a n  upbea t  a l b um , 

but i t  paces i tse l f  by taking 

b r e a k s  w i t h  mo r e  r e f l e c -

t i ve  t r a cks  l i ke  th i s  song . 

The  pace  acce le ra tes  aga in 

with ‘Al l  Night’  fu l l  of  reverb 

gui tars and emot ion. 

I t  may not catch Bakar at his 

op t im i s t i c ,  bu t  the  upbea t 

drums keep the a lbum high. 

I t  has  moments  o f  i so la ted 

v o c a l s  s i g h i n g  i n  c ho r u s , 

s how ing  t h e  neve r - end i n g 

depth of  Bakar ’s music .  ‘A l l 

N ight ’  focuses  on the com-

p l e x i t i e s  o f  a f f e c t i on  and 

infatuat ion. 

‘se l l ing B iscui ts ’  is  another 

breath f rom the upbeat r&B-

meets -pop b lend,  ac t ing  as 

t h e  i n t e r l u d e  w i t h  s o f t l y 

sung ly r i cs  say ing :  “se l l ing 

biscui ts to a l l  the r ich k ids, 

s ame  o l d  h a b i t s  b e c au s e 

w e ’ r e  a l l  m i s f i t s … ”  w i t h 

min imal  inst rumentat ion,  i t 

focuses most on Bakar’s lyr i -

cism across the whole album. 

I t  g i ves  a  moment  to  show 

the more emot iona l  s ide of 

the a lbum with l i t t le instru-

mental  d ist ract ion. 

‘ Ha t e  The  sun ’  i s  ano the r 

s l ower,  more  me l l ow song . 

B a k a r  s i n g s  a b ou t  h e a r t -

break and anger,  h is excor i -

at ing lyr ics stat ing” “ I  hate 

the  sun because  tha t ’s  the 

sun that we had…” ‘Hate The 

sun’ highl ights Bakar’s great 

lyr ics and powerful  vocals at 

the end more than any other 

t ime in ‘Halo’ . 

Bakar exper iments with t r ip-

pier  and distorted vocals in 

‘ Inv i s ib le ’ .  I t  i s  one o f  the 

mo re  r ap - f o cu s s ed  s ong s , 

u n d e r p i n n e d  b y  d r o n i n g 

synth.  The penult imate song 

‘sofa’  fee ls l ike a mix of  a l l 

t he  t r a cks  on  ‘Ha l o ’ .  I t  i s 

fu l l  of  v ibrato gui tar,  which 

makes i t  fee l  t r ippy,  but  i t 

has cleaner vocals and a big-

sound ing ,  smoo th  pop - l i ke 

chorus.  

The  a lbum f i n i shes  w i th  a 

mix  o f  the h i t  song ‘He l l  N 

B a c k ’ ,  f e a t u r i n g  s u m m e r 

wa l k e r,  r&B  g odde s s  and 

c lose  f r i end o f  Bakar.  Most 

of ‘Halo’ was sculpted on the 

road, a moment of pause and 

i n t r o spe c t i on  t h a t  a f f o r d s 

Baka r  spa ce  t o  su r ge  f o r -

wards creat ive ly. 
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I n  a  wo r l d  whe r e  mus i c  s e r v e s  a s  a 

conduit  for  emot ions and heal ing,  Dr.  UD 

Ob i  emerges as  a  power fu l  fo rce ,  seam-

less ly b lending her fa i th and passion for 

spreading love through her latest  s ingle , 

‘worthy Of Love. ’  with a heart  dedicated 

to both God and her musica l  craf t ,  Dr.  UD 

Ob i  unve i l s  a  sou l - s t i r r i ng  compos i t i on 

that  not  only resonates wi th the depths 

of  human emot ions but a lso carr ies a pro-

found message of hope and empowerment.

Dr. UD Obi, a luminary in her own right with 

a  doc to ra te  i n  Eng inee r ing ,  t r anscends 

the  boundar ies  o f  academia  to  immerse 

herself in the realm of music, dr iven by an 

unshakable fa i th and an unwaver ing com-

mitment to inspire change. 

Her journey as a s inger-songwri ter  began 

in the echoing hal ls  of  choirs dur ing her 

chi ldhood, and her music has consistent ly 

been inspi red by her chr ist ian fa i th and 

the essence of her name, ‘Udoka,’ meaning 

“Peace is  great” in the Igbo language.  I t ’s 

th i s  ve ry  foundat ion  tha t  a l l ows  her  to 

craf t  music that not only soothes the soul 

bu t  a l so  de l i ve rs  power fu l  messages  o f 

love,  peace,  and res i l ience.

‘wor thy  O f  Love ’  s t ands  as  an  insp i r a -

t ion of  hope and a stark reminder of  the 

res i l ience that  res ides wi th in us a l l .  Dr. 

UD Ob i  maste r fu l l y  nav iga tes  the  sens i -

t ive and often harrowing theme of domes-

t i c  abuse ,  o f f e r i ng  so l a ce  t o  su rv i vo r s 

and encouraging them to break f ree f rom 

the  shack les  o f  b lame and s i l ence .  The 

song’s narrat ive is  poignant ,  and i ts  emo-

t ional impact is undeniable. As the melody 

gent ly  un fur l s ,  D r.  UD Ob i ’s  vo i ce  takes 

center  s tage,  de l iver ing the song’s  mes-

sages with str ik ing c lar i ty and authent ic-

i ty.  Her  voca ls  are not  mere ly beaut i fu l ; 

they are a l lur ing,  capt ivat ing the l is -

tener ’s  at tent ion f rom the very f i rs t 

note .  Her  composure throughout the 

track is praiseworthy, exuding a sense 

of  contro l  that perfect ly complements 

the song’s overarching message.   The 

lyr ics of  ‘worthy Of Love’  are a testa-

ment to Dr. UD Obi’s exceptional song-

wr i t ing prowess.  Her  words are pro-

found ly  honest ,  address ing complex 

themes and emot ions with ease.  The 

open ing l ines ,  “Fear  i s  my compan-

ion,  /  And I  fee l  a mess,” pul l  us into 

the depths of  despair  and vulnerabi l -

i ty.  yet ,  through the pain and trauma, 

there’s a gl immer of hope – “This f ight 

wi l l  end in Pra ise.”

The chorus serves as an a ff i rmat ion 

o f  s e l f -wo r t h  and  r e s i l i e n ce .  “ I ’m 

ano in ted ,  spec ia l ,  /  H is  good works 

in  me,  He wi l l  sure ly  comple te ,”  Dr 

UD Obi sings, dismantl ing the destruc-

t ive not ions of  se l f -b lame and unwor-

th iness that abuse v ict ims may carry. 

“shame is my companion,” the lyr ics 

con t i nue ,  add res s i ng  the  c r i pp l i ng 

burden that shame often becomes. 

I t ’s a powerful acknowledgment of the 

emot ional  ordeal  that surv ivors face. 

Bu t  aga in ,  the  chorus  o f fe r s  a  l i f e -

l ine,  reminding us that  we are “v ic -

to r i ous”  and  “wor thy  o f  l ove .”  The 

c los ing  ve rse  i s  a  tes tament  to  the 

healing power of faith and the support 

of a higher power. It beautifully encap-

sulates the journey f rom brokenness 

to triumph, offering a message of hope 

that wi l l  resonate deeply with l is ten-

e rs .  Once aga in  the  chorus  reminds 

us  tha t ,  i n  the  f ace  o f  l i f e ’s  t r i a l s 

and tr ibulat ions,  we are God’s chosen 

ones,  anointed and specia l ,  wi th the 

p romise  o f  comp le t i on  in  H i s  good 

works. The message that “It was never 

my fau l t ”  resonates  deep ly,  d i spe l -

l ing the shadows of  b lame and shame 

tha t  o f ten  p lague  surv ivo rs .  As  the 

song progresses, it ’s impossible not to 

feel  a sense of  cathars is and empow-

erment.  Dr.  UD Obi ’s unwaver ing fa i th 

and  he r  a c know l edgmen t  t ha t  i t ’s 

okay to ask for  help propel  the nar-

ra t ive  towards a  t r iumphant  c l imax . 

she reminds us that ,  even in our bro-

kenness,  we are not a lone,  for  chr ist 

is  enough to heal ,  save,  and make us 

whole.

In ‘worthy Of Love, ’  Dr.  UD Obi  offers 

more  than  j u s t  a  good  l i s t en ;  she 

provides a t ransformat ive exper ience 

that resonates with the soul .  Her pro-

found  unde rs tand ing  o f  the  human 

condi t ion,  coupled wi th her  remark-

able vocal  ta lent ,  makes this t rack a 

recording that empowers and upl i f ts . 

I t ’s  a song that speaks to the heart , 

reminding us a l l  that  we are indeed 

worthy of  love.

L inks: 

http://www.instagram.com/drudobi

T O N E F L A M E  M a g a z i n e  | 25



Dr UD oBi
Artist of the Month

TONEFLAME

T O N E F L A M E  M a g a z i n e  |  A r T I s T  O F  T H E  M O N T H26

Prepared by MagCloud for BERNARD WALLS. Get more at jamsphere.magcloud.com.


